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Abstract
Indian drama in English is gaining ground
ORIGINAL ARTICLE by leaps and bounds. The dramatists like Girish

Karnad, Mahesh Dattani, Vijay Tendulkar, Badal
Sarkar, Mohan Rakesh and a host of other great
writershavetried their best to upgradethendian
@ dramas with the help of their great contributions

by composing some immortal worksfull of beauty
3 and truth. The works of Vijay Tendulkar and

{ ? Mahesh Dattani are very much rooted to the

7] problems of society. In each and every work, these

' writers havetried their best to present the society

Author asawholewith the help of their imaginative frame

Dr. Pinki Kumari of mind and some poetic devices which matter
Assistant Professor (GT.) most to the lovers of drama and literature. Almost
Department of English all the plays of these two writers deal with some
B.R.B. College social issuesof moderntime. Like G B. Shaw, both
Samastipur, L.N.M. University the playwrights want to root out the evils of the
Darbhanga, Bihar, INDIA society so that theworld can become paradiseand

the man can become Superman. In the works of
Mahesh Dattani, we often see some untouched
issues of the society like the problems of third gender, gay themes and feminine sensibility. Smilarly the
works of Vijay Tendulkar dwell on the themes of women empowerment, gender identity, personal
relationship, untouchability and the marginalized issues, so on and so forth.
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Both Vijay Tendulkar and Mahesh Dattani are dramatists par excellence. Both are champions of “art
for the sake of life”. Vijay Tendulkar is a problem play writer. In almost all his plays, he raised some social
questionswith akeen eyefor negative presentation of thedifferent typesinthesociety. Heisfond of describing
vultures, Predators and some behaviours you want to root out from the world by exploring the various
problems of the society. He has an equal command of both feeling and form, matter and manner. About his
poetic and dramatic techniques, Dr. Amar Nath Prasad rightly says:

“His images,symbols and metaphors are very suggestive. So far as the dramatic pageant and
presentation is concerned, Tendulkar seemsto be a master craftsman with an unsleeping grip on the
various techniques of dramatic art. He has given the post independence Marathi drama a new idiom
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and a new vision and thus put the Marathi drama on the national and international map.”
(Prasad, A N., Preface)

Vijay Tendulkar isaprolific playwright of Marathi language. He hasto his credit anumber of great
workswhicharehighly related to the problems of society. Hehasto hiscredit eight full length plays, 24 Radio
plays and 18 children’s plays. Most of his dramas have been translated into English and in some other languages
of India. They are being taught in most of theuniversitiesin India. Hisplay, GhashiramKotwal ,Slence! the
Courtisin Session earned severa laurelsand accol ades.

His famous play, “Silence the Court is in Session” is related to the problem of women. It is a very fine
exampleof feminine sensibility which Tendulkar has presentedin avery brilliant manner. Thisplay displayed
controversy in Indiabut intheforeign countriesit got popul arity. About thisbook, PriyaAdarkar whoisthe
editor and trand ator of thisdrama, observes:

“ Their characters, dialogues gestures and even mannerisms that reflect their petty circumscribed
existences frought with frustrations and repressed desires that find expression in their malicious and
spiteful attitudes towards their fellow beings™

(Adarkar, Priya. pVIII)

Thisdramad so presentsthe agoni esand feelings of ahel plesswoman who has been best expressedin
the act of placement of irony inthe Play. In thisplay, Miss Benare has been given therole of aprisoner but
truly spesking, itisnot Miss Benarewhoisthe prisoner, rather sheisfreefromthefear of society. Shehasher
ownwill, but the other charactersareredlly prisoners of the society asthey are not freefrom pretensions,
hypocrisy and other limitationsand preoccupations of the society. We seethat the culpritsarevery voca and
aggressivewhiletheprotagonistissilent at first but when thetauntsand ironiescrossthelimit of tolerance, the
rebe liouswoman in Benare explodes and doesagreat havoc making al thelistenersdumbfounded. Itisher
last speech which may be called the heart of the play.It is like the famous speech of Candida in G.B.Shaw’s
play, “ Candida”.

Vijay Tendulkar’s other famous drama “Vultures” represents society in which there is a tussle and
guarrel inthefamily between kiths and kins. The dramadeal swith the preval ence of money and wealthin
persond relaionshipsand tellsthetruth how under theinfluence of wed th and possessi on, the man becomes
insensitive towards personal relationships. This is the central idea of this play “Vultures”; the title itself is very

uggestive.
About the background of theplay, acritic says.

“Gidhare ( Vultures ) was born out of a personal crisis in his life, that poured out of Tendulkar
within the short span of our playsand he himself was shocked that he could give expression to so much
violence. It was almost a cathartic process.”

(Tendulkar,Vijay. Five Plays. introduction. PXII1)

GhasramKotwal by Tendulkar isavery fineplay whichisaso based on some prominent issues of the
society. Itisacritical and historica play which containsnot asinglethemebut anumber of themes. At first the
main theme seemsto berelated to theriseandfall of Ghasiram K otwal whoisvery ambitiousfor capturing
power and glory even at the risk of honour and modesty. The other prominent theme of the book isclass
discriminationinwhich thereisavery big gap between the poor and rich, the rough and the sublime, the
marginalised and the possessed. Apart from this, the play a so presentsthe decadence of modern society,
sexua immorality and hypocrisy of thebrahminsof Pune. Oneof thethemesisalso related to thebal anceand
cruelty of theadminigtration particularly of the police who have become corrupt intheir character. About this
book Dr. Prasad says:

“The main theme of a book is generally related to the title of the book or the main protagonist.
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In this book the main protagonist is Ghashiram Kotwal who is a poor Brahmin from Kannauj. He
comesto the city of Pune with his daughter Lalita Gauri. He wants to achieve the highest position in
the City. He is very ambitious like that of Macbeth. He falls prey to the dirty politics and immoral
administration of Nana Phadanavis. By dint of flattery and even selling the virginity and honor of his
daughter, he succeeds in getting the goal of his life through the sequence of events. Tendulkar shows
that politicsis so dirty that the man discards hisworth and all the moral and spiritual values of lifefor
the sake of getting power. In the realm of politics of power, honor and character matter negligible.”

(Prasad, Amar Nath, P60 -61)

The beginning of thisplay isironic. Hereirony has been beautifully impliedin the use of dance and
musi c. Thebrahminssing and danceand they are happy outwardly. Liketheroot of atree, they arestrong, but
they arerotten to the core. They are hypocrite and hollow. Inthefirst song of the play, the Director usesthe
term *Pious Brahmin’ which is very ionical. In the latter course of the play we see that the brahmins of Pune are
not piousand religiousbut crafty and corrupted.

The play Ghashiram Kotwal has such incidences and eventswhich may be controversial. It hasa
grave satireon the brahminsof the contemporary period. Thesatirehereisso acidic and sardonicthat it may
find theanger of anumber of people; but in spite of several controversiesthe play wherever it was staged was
enjoyed by the audience of different languages and cultures because of its musicality and contemporary
contest. it isso dramatic, musical and masterly composed that even without the knowledge of Maratha
history, aman can enjoy the beauty of the book and a so of the play whole heartedly. Thisplay isahistorica
play with some reservations. Itis a literary and musical presentation of history. “Here the history is not confined
toonly oneplaceor timebut it crossesall chainsand constraints of time and becomes universa becauseof its
literary power and artistic beauty. It isavery fine combination of fedingsand form, soitismorethan history,
morethantimeand place. It cannot beread on thebasis of history but it should be read and enjoyed on the
basisof literature and modern contest where Nanaand Ghashiram are common people. (Prasad, 71)

Similarly hisother playslike Kanyadan, Kamala, Mukabala, arecriticaly important for understanding
somesocid issuesof moderntime. Kanyadanisaddit dramashowingtheissueof inter caste marriageand
itsconsequences.

“Kanyadaan” examines the institution of marriage and some other social problems associated with
marriage and untouchability. Jyoti’s marriage to Suryakant, shows how a man deeply rooted in traditional
values, bringsto light the conflictsand pressuresfaced by women in such unions. Inthefrenzy of lovethe
woman isunableto see any differencesbut latter on realises her mistakeswhich she had committed inthe
lunacy of love.

Theplay portraystheclassdifferencesand the resulting tensi ons between the educated lower classand
theupper class. If we analysethe play minutely we a so seethat how thelower castewantsto take revenge of
the upper caste people. In thisrespect thisdramaal so reminds of thefamous novel, Untouchable by mulk
Raj Anand. Arun, Jyoti’s husband, seeks revenge against the upper caste for the historical exploitation of his
community.

Tendulkar portraystheviolence and disillusionment experienced by theyouth, particularly thosefrom
margindized communities. Theplay reflectsthe aggress vereactionsof theyounger generation againgt societa
injustice.

Through its narrative, “Kanyadaan” advocates for social reform and liberation from orthodox society.
Tendulkar’s works often challenge the status quo and call for amore equitable and just society.

“Kanyadaan” is a poignant commentary on the societal issues of various forms that matter most today
in this age of changing circumstances. Tendulkar’s art of storytelling is very compelling. The characters make
theplay aclassic of Indian theatre. They resonate with audiences even today.
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Mahesh Dattani believesin portraying the unexplored, unnoticed and untouched issues of society. Heis
aversatiletheater person, awriter, adirector, actor, dancer and teacher al welded into one. He has been
awarded the prestigious SahityaA kademi award for hisfamous book Final Solutionsand Other Plays. In
thisplay Dattani provokesour thinking, compelsusto think afresh about the problems. Apart from that,
Dattani emergence asahumanist who caresfor the marginalized section of Indian society. He has presented
very beautifully the problems of women,hizaras, dancers, physically challenged people, homosexuasvery
artigticaly and beautifully. Pranav Joshi puracbserves.

“ The success of Mahesh Dattani as a dramatist rests upon his themes and unique way of treating
them. Heis an experimenter who loves to consistently experiment with the stage space. Moreover, the
subjects of most of the plays are hitherto unexplored. The audience gets startled to know about the
undercover reality of the society. Thereader thus awakened becomes sensible to the happeningsaround
her/him.”

(Joshipura, Pranav,2009. Preface)

Mahesh Dattani’s famous play, On aMuggy Night in Mumbai deal swith the problems of the homo
sexua society. Generally Indian literature hasignored the theme of homosexuality. Very few writershave
shown courageto suggest male homo sexuality. About |esbian rel ationships, they areless covert. But the
credit goesto Mahesh Dattani who hasvery beautifully presented their problems. He al so shows how often
thehomosexual haveintimacy themselvesand livein secrecy. Sometimesthey commit suicideastheir wishes
cannot be satisfied openly or because they cannot bear other peopl esattitude of hatetowardsthem. Thepain
of their deviance sexualy has been compl etel y presented by M ahesh Dattani.

Thefollowing conversation showstheir fedings:

“Deepali : If you were awoman, we would be in love.

Kamlesh: If youwereaman, wewould beinlove.

Deepali : If we were hetrosexual, we would be married.” (P, 65)

Theaction of the play movesfrom passto present and from present to past. Thetiming a so presents
action happening at the sametimein two different places. This probably no other dramatist has ever done.
Unity of time and place and action are fully observed throughout the play. Kamlesh’s flat is the place of action.
Thedurationisafew hoursof an evening. Theactionissimply thedia ogueson the problem of homosexudiity.

Hisother play, Seven Sepsaround the Fireholdsamirror beforesociety. It istheloveaffair between
aman and aHijraleadingto marriage. Here Dattani isthe champion of thehuman rightsof aminority that isthe
Hijraand once agai n distinguished himsdf asahumanist.

About theorigin of theHijraMahesh Dattani observes:

“ God Rama was going to cross the river. In the forest, all the people of the city wanted to follow him.
Hetold them to return. Men and women returned. But some of hismal efollowersdid not know what to do;
they could not disobey him. They sacrificed their masculinity to become neither men nor women and followed
him to the forest. Rama was pleased with their devotion and blessed them” (p. 10)

Theplay isfull of avariety of music. Themost important of them isthe songs sung by thehost of hijras,
their typical sound of claps, their songsarein ahoarsevoice. Thereisno Ragapatterninit. Thishelpsthe
dramatist in creating the hijraeffect in the play. A foreign reader may get attracted to thismusic on account of
itspeculiarities.

Musicisvery importantinaradio play asthereisnovisua effect. Sound manipul ation hasto offset the
want of spectacle. The play had sounds of fans,rustle of papers, foot steps, opening sound of gates, clinking
of metd platesonthefloor, gargling, coughing, striking, blowing asmoke, snippingafinger, dickingof hillstraffic
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noise, crying of little children throwing of coins,dialling phones, flinging door of acar, startingthe car, dog
barking, honking of car horns, chattering of guest sound of acouple. Thesetting of thedramaisin Bangalore.
Thedidoguesare short and meaningful , theaction of the play runssmoothly, scenesarerather short and the
action movesrapidly fromoneinto another; thishel psin sustaining theinterest of thelisteners. Thusthisradio
play hasalmost all thebest features.

Mahesh Dattani’s “Bravely Fought the Queen” is a powerful and thought-provoking play that addresses
critica socid issuesthrough itscompelling charactersand narrative. It chalengestraditiona gender normsand
offersacommentary on the struggles and resilience of women in apatriarchal society.

Dallyisthewifeof Jiten Trivedi. Sheisacentra character who representsthe plight of women trapped
inan oppressvemarital and familia environment.

Doallyisportrayed asasubmiss veand obedient wifewho hasinterndized the patriarchad norms. However,
beneath her apparent complianceliesadeep reservoir of suppressed emotionsand unfulfilled desires.

She struggles with her husband’s abusive behavior and the lack of affection in her marriage. Her longing
for abetter lifeand her disillusionment with her current situation arecritical to her character. Thefirst act
beginswith dolly sittingin her drawing room:

“ Dolly is seated on asofa wearing a dressing gown lost in the thumri perhaps humming along with it.She
is aimlessly filing her nails. She has a mud mask on and her hair is in clips.” (P. 233)

Mahesh Dattani’s play Final Solutions” is a powerful exploration of communal tensions and the impact
of rdigiousviolenceonindividuasand families.

Dattani uses symbolism and realism to convey the emotional and psychologica impact of communal
violence. The play’s setting and the characters’ dialogues reflect the real-life experiences of individuals affected
by such conflicts.

“Final Solutions” serves as a social commentary on the destructive nature of communal hatred and the
need for understanding and reconciliation. It challengesthe audienceto reflect on their own biasesand the
broader societa issuesthat perpetuate communal violence.

Mahesh Dattani’s “Final Solutions” is a compelling drama that tackles the complex issue of communal
violencewith empathy and insight. Through itswell-devel oped characters and poignant narrative, the play
encouragesaudiencesto confront their prejudices and work towardsamoreinclusiveand harmonious society.

Taraisaclassic dramaby Mahesh Dattani. It isrelated to the problem of women and feminism. While
the play “Bravely Fought the Queen” highlights how women are exploited in male dominated Indian society,
“Tara” on the other hand,highlights unnecessary suffering of the physically challenged. It also studies the
generd issuesinIndiawhereamale childisgiven preference over afemaechild. Herewefind asymbolic
view of thegeneral human situationin adark universealien and apathetic to human suffering.

Taraisthe story of ahousewnhichistrappedin complications. After thebirth of their twins, they arenot
normal twinsthey are conjoined or Siamesetwins. Themedical treatment of thechildreniscostly. However,
money isnot aproblem for them. They areemotionally tense and troubled. That isthe primary cause of al
they are suffering. The play a so talks about the problems of medica scienceinthelivesof the physically
challenged people. It showsthe marvelsof medical scienceand also how doctors may useits power for
human welfareor abuseit for monetary gain.

The entire play is in Dan’s nostalgic memories. Patel who is Dan’s father is the general manager in the
biggest pharmaceutical company in India. He is a Gujarati whereas Bharati, Patel’s wife is the daughter of a
powerful MLA who might have become the CM of Karnataka had he not died. So thisis an intercaste
marriage. In order to marry Bharati, they didn’t approve of the match. Chandan, their son and Tara, their
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daughter, are surgically separated twins. Naturally they havetheir psycho physiologica problems. They have
their own peculiar strugglefor existencein whichthesster diesand the brother continued to pull onhispeople
beingindl lonelinessaway from homeand nativeland. Thereferencetoitissuggested.

Themostimportant question of thisplay iswhy wasthethird leg givento Chandan whenit lookslikean
organic part of Tara.

The obviousanswer isthat the Hindu parentslove their male children morethan thefemal e ones; that
the Patel give Chandan what actually belongsto Taracannot be disputed, but the appearance may not bea
redlity and what isobvious may beerroneous. Throughout the play, we seethat parentslove both thechildren
with equal intensity. Infact Bharti appearsto be partial to Taralater itisdiscovered that even Patel ismore
tender towards Tara. It ishewho objected to the proposal of giving thethird legto Chandan.

Pranav Joshipurasays.

“Hindu society in many parts of India has been rapidly changing. It is being
westerni sed,modernised,globalised. Women are coming out fast from their homesto earn independently their
bread like man. The economic conditionsof Indiahave not yet won all together. Altered Steed Man appears
to be abetter place than women. It iseven moreso inrura areasto strugglefor the easy steps of thefamily.
Women are just subordinate helpers in looking after home” (Joshipura,P. 166)

Thecentrd themeof theplay revolvesaround gender discrimination. The charactersof Taraand Chandan
are Siamesetwins, but soci ety and their family show aclear preference for Chandan, themalechild. This
preferencereflectsthe broader societa tendency to value malechildren over female children.

Theplay reved sthebias of the parents, particularly Bharati, who makesacrucia decisionfavoring
Chandan over Taraduring the surgical separation. Thisdecision, driven by societal pressure and personal
biases, leadsto the physical and emotiona suffering of Tara, illustrating the harmful impact of parental bias
based on gender.

The characters in “Tara” are multi-dimensional and richly developed. Dattani portrays the complexities
of each character’s motivations, fears, and desires, making them relatable and human. The twins, Tara and
Chandan, dongwith their parents, Bharati and Patel, are depicted with intricate psychol ogical depth.

“Tara” is not just a family drama; it is a potent social commentary on the issues of gender inequality,
parenta bias, and thelimitationsimposed by societd norms. Dattani usesthe persond strugglesof thecharacters
to reflect broader societal issues, makingtheplay both intimateand universal.

Conclusion

Thus,Vijay Tendulkar wasapioneeringfigurein Indiantheatre, especialy inMarathi drama. Hisworks
brought to theforefront severd pressing socid issuesand chalenged societd norms. Similarly, Mahesh Dattani
has made significant contributionsto contemporary Indian theatrein English, address ng themes of gender,
sexuality, and societal norms.

Both Vijay Tendulkar and M ahesh Dattani have madeindediblemarkson Indian thegatre, eachintheir
unique way. Tendulkar’s raw, confrontational style and focus on societal hypocrisy brought a new level of
realismto Marathi theetre, chalenging audiencesto confront uncomfortabletruths. Dattani, ontheother hand,
usesamore nuanced, symbolic approach to address contemporary socid issues, giving voiceto margindized
communitiesand bringing Indian narrativesto agloba stage.

Their contributions, whiledifferent in style and medium, have both expanded the horizons of Indian
theatre, makingit richer and morediverse. By examining the strengthsand weaknesses of their works, wecan
appreci atethe depth and complexity they have brought to thedramatic arts.
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