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Abstract

Pithora graffiti is a means of penance,
thanksgiving and commemoration of auspicious
occasions and this typical indigenous painting
tradition is counted among the oldest art forms of
Indian art horizon. Basically, itisan original and
distinctive form of ritual and daily life activities
based paintings with mass acceptance among the
specialy Rathwa, Bhil, Bhilala and Nayak tribal
communities; who are native to the eastern
Gujarat region. Basically, in the some parts of
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School of Creativeand PerformingArts there, this art has remained exemplary since
Chhatrapati Shahu J Maharg University ancient times till today. This art form reflects
Kanpur, Uttar Pradesh, INDIA specific religious and social concerns among the

aforementioned tribes; and also, an integral part
of their typical marital customs and religious
beliefs. The objective of this paper istoinvestigate
the contemporary changes in Pithora art on the basis of its depiction-method, depiction-subject,
pigments used, colour-combination, depiction-surface, etc. and make a compar ative evaluation.
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Introduction

Unlikemany other triba painting styles, suchasWarli, the Pithoraart formisamae-dominated painting
style. Thereisauniqueness of thispainting style, which makesit completely different from any other tribal
painting styles, like the picture combinations in this art form include *Anthropomor phic’ (depicting a non-
human character with a humanized form), ‘Zoomorphic’ (divine motif of animal), ‘Phylomorphic’ (description
of the physical form and external structure of a plant), ‘Phyomorphic’ (physical world). ‘Phenomena’ (painting),
‘Cuevamor phic’ (symbolic geometric designs based on repetition of nature and water elements) shapes and
motifsaredesigned in atopographic manner, whichisnot seen anywhered se.

Pithoraart refersto therdigious, mythological andritual paintingstraditionaly painted onthewallsof
their housesby the Rathwa, Bhil, Bhildaand Nayak tribesinhabiting the border region of Gujarat and Madhya
Pradesh. Under thisancient traditional tribal painting style, varioustypes of picture panelsare combined
according to awell-planned plan and adl typesof Pithora pi cture panel s have been accepted in thiscommunity;
Among thosevarioustypes of picture panels, the depiction of anarrative painted panel combining ““Seven
Horses™ hasbeen the most exemplary. Along with this, using vibrant col ours and contrasting col our harmony
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to depict trees, wild and domesticanimals, birdsto symbolica ly reflect the cl oseness between nature, creatures
and humans; Apart fromthis, varioustypes of resourcesusedin carrying out theactivitiesof dally lifeareaso
showninasingleand combined manner.

Figurel: Pithoragraffiti paintedintraditiona styleon threethreshold wallsof thehouse

u.l | o
(Source: Pithora Paintings, Sory of Indian crafts and craftsmen, gaatha.com)

For thepast hundreds of centuries, the Rathwa, Bhil and Bhildatribesdassified under the Bhil community
have had atradition of creating captivating paintings using eco-friendly painting resources, which hasbeen
emulated from generation to generation; it remainsrel evant even today. The scopeof thisindigenousancient
art formof thevast horizon of Indianartisnolonger limited only tothe socid heritageof primitivecommunities,
rather, itis enhancing India’s pride by creating its own identity on the global art forum. At present, thisart is not
limited to mere tribal community’s ritualistic activities or expression of spiritual feelings; but, its creators have
madeinnovativechangesinitsformandtransformed it into asourceof incomeby linking it with professionaism.

Presently, various Government and non-government organizations are making remarkable and
commendabl e effortsto expand and preservethisindigenoustraditional tribal art form on alarge scale by
documenting and organi zing workshops and exhibitionsfrom timeto timeto spread awarenessamong the
Masses.

Etymology of Pithora Painting Style

Theword Pithorais derived from the name of the deity “Pithora” worshiped during the marriage
ritualsof Rathwa, Bhil and Bhilalatribes.

Glossary of Specific Words of Pithora Painting Style

1. BabaPithoro: Baba Pithoraor Pithoradev is aso one of the mgjor deities revered by the tribal
communities; Who isdescribed asthe creator of many creations of the universeand thegod of grains
inthemyths prevalent in the Rathwasect; The name of Pithoraart styleisderived from hisname.

2. LordGanesh: Inany Pithorapanting, thework of illustration isstarted by portraying himfirst; And he
isrevered asafather.

3. Babalnd: The tribes practicing Pithora art address Indra, the king of gods, as “Baba Ind” in their
local Kutchhi language; And they depict himintheir frescoeswith therecognition of therevered deity
astheprotector of good rainfall on earth and domesticated cattle.

4. Devi Pithori: InthePithoramurals, sheisacknowledged asthe goddessof fertility.
5. Devi Gawri: Inthe Pithoragraffiti, sheisreferred to asthe goddess of buffalo.
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Goddessof Birth: There has been atradition of depicting both *Abhor Kunbi’ and ‘“Mathari’ goddesses
inthesubject matter of their paintingsasthepresiding detiesof socid-spiritua practiceand disciplinary
rulesamongther followersinthetribal communities.

RaniPithoro: Sheisbelieved to bethe daughter of the goddess Abho Kunbi and isappropriately
depicted in frescoes as agoddess protecting from unpredi ctable monsoons.

RaniKajal: According to thereligious beliefs of the tribes, like other goddesses of community
importance, she is also depicted as the mother or “Kuldevi” of her tribe.

RajaBhoj: Thisdeity isaccepted by histriba community dong with other deitiesfor the protection of
hislivestock and good harvest in agriculture, isa so depi cted paying homageto him.

Badwa : One who performs the role of the *‘Chief Priest & Adviser’ in the religious ritual as per the
customsduring the painting process of traditiona PithoraGraffitis, and smultaneoudy, explained about
the problems and their solutions; and a so they methodi cally determinethe auspicioustimeand time
limit for the work of painting the graffitis and in the present context, they can be compared to an
astrologer.

Ghardani: This refers to the ritual performed by ‘Barwa’ (chief priest of the tribal community); Which
isdonetofind theright timefor the creation of Pithorapaintingsand to determinethetimelimit for the
illustrationwork.

Lakhara: Intheir local colloquid language, itisused by thetriba community to addressthetraditiona
paintersin Gujarat, who paint Pithoragraffitis. They usualy paint inateam of eight to ten paintersfrom
thesamefamily, thefather being the senior painter and his son or nephew, etc., acting asassistantsor
apprentices. They are also known as “Lakhindra” in Madhya Pradesh.

Jhokra: Thisword refersto that person; Which keepsan account of the Pithoragraffitis.

Deva: Thisword isused for the person who playstherole of aritual expert (priest) intheritualistic
worship ceremony called ‘Pangu’, organized to publicly dedicate the graffiti after its completion.

Khatri Hor ses: Inthetribal community these arerecognized asthe horses of their ancestors.

Pangu: After the completion of the Pithora murals, a special formal celebration is called ‘Pangu
Utsav’ in the locally spoken tribal language, lasting all night, from Wednesday evening to Thursday
morning; Which hasanimportant rolein Pithora painting process.

Tip: Whenthe painting processiscompletely finaized, then thetradition of marking orange colored
dotswith fingersasamascot in the center of themura isfollowed, theritual of marking thesedotsis
called “Tip’.

Lippan: Themethod of preparing the painting surface on thewall for creation of aPithorafrescoes
from asubstance prepared by mixing appropriate amount of water in cow dung and smooth whiteclay
and kneading them together very well is called ‘lippan or plastering’.

Osari: It refersto the verandah or threshold (Dahalij) at the entrance of the house usually where
traditional Pithoragraffiti are painted onitsthreeinterna wals.

KaloDungar: Itisaterm used locally by the Rathwatribal community of Gujarat, intheir colloquial
Kutchhi language; Which means ‘Kalipahari’ or “‘Black Hill.’

Words Related to Fantasy Pictographic Characters

Phylomor phic: Itisaspecid term of terminol ogy used to understand the external structure of plantsor
their physical form related to ‘Plant Morphology’. Based on this, Lakhara used to observe the physical
formsor appearance of different typesof plants, determinetheir pictoria form and then depict themin
frescoes.
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22. Phyomorphic: Basicdly itisaword derived from Sanskrit language; Whichisspecificaly usedin
regardingto physica world to understand energy, nature of atomsand its properties, functioning of
machines, speed of light, and cosmic secrets, etc.

23. Cuevamor phic: Thisterm designatesfunctiona geometric patterns, whichindicatethetendency of
shapesto be repeated with frequency on large scales, such asthe branches of trees, water flow of
riversand mountains, etc. physica formswhich arerepestedin arecurring manner inpictures. Is. Inthe
Pithorapainting tradition, thereisa so aninclination to depict symbolic pictographswith frequency and
these are depi cted to convey certain meaningsin asymbolic manner.

24.  Anthropomor phic: Thistermisused to describe something that has human equiva ent characteristics
or appearance. It is often used to describe animals, objects or deities; those who are depicted in
Pithorafrescoes or any other art form with human-like qualities, emotions, intelligence or physical
characteristics. For example, in some art forms, anthropomorphic animal s are often depi cted with
human-like personditiesand behaviour.

25.  Zoomor phic: Thetermrefersto aspeciesof anima sadapted asdecorative pictographsto be combined
into Pithora style frescoes; Which are also sometimes described as “Animal Syleof Painting”.

26. Phenomena: Thisword originaly referred to observableevents, factsor circumstancesin the Pithora
style of painting, often to describe things that are unusual, remarkable or extraordinary, such as “Saval
Dharmi”” Horses, departure of wedding processions on horses, typical tribal community events based
on everyday activities, etc.; which theviewer experiencesthrough his senses.

C. Typesof Pithora Graffitis

27. ArdhoPithoro: Thistypeof Pithoro frescoes are decorated with various pi ctographic motifsand
geometric patterns, usually depicting 5 to 9 rider-less horses, including depictions of Ganesh.

28. AkhoPithoro: Thistype of Pithoro frescoes depict various divineimages, celestial bodies (Sun,
Moon, etc.), everyday eventsof tribal communities, elements of nature, diverse pictorial motifsand
geometric patterns, and along with this 18 horsemen are al so depicted.

Germination of Pithora Style of Painting and its Historical Backdrop

From the ancient timesto the modern era, various phasesrel ated to the devel opment of Indian art
include prehistoric period, IndusValley period, Vedic period, early medieva period (Jain and Buddhist art),
medieva period (variouscourt painting styleslike Rgjasthani, Mugha and Pahari painting The continuity of
changesinIndianartisclearly reflected inthevariousart formsthat developedin thecolonid period (especidly
the Company painting style), the post-colonid period (Benga and nationalist painting styles) and themodern
period. Inthiscontext, by reviewing thetypical indigenous Pithorapainting style, it appearsthat it wasan
extens on of the prehistoric painting styleand its next phase. Which was devel oped with more sophistication
and clarity of compostion; anditisstill beingimitated in atraditiona manner insomelndiantriba communities
pardle tothemainstream of Indian art.

Duetothelack of authenticevidence, itisdifficult to confirmtheplaceof origin of thisart form; Because
a group of people having different opinions believe that in the vicinity of a hill called “Kalo Dungar”, 97 km
from Bhuj district headquartersin the Kutch region of Gujarat state and about 25 km from the nearest town
Khavra, It was originated by thetribal communitieslivingintheareas. Onthe contrary, dissentershold that
thisdistinctivetraditional indigenous painting styleoriginated in thedistant past inthetribal dominated region
of MadhyaPradesh during themonarchical socia system around the 11th century; whichisadjacent to the
border of present Gujarat state.

Intheyear 1947, when Indiawasfreed from the clutches of davery and by merging al theerstwhile
princely states, the whole of Indiawas again divided into separate states by determining the geographical
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boundaries; Since then, the ‘Aadharkanch’ area adjoining the border area of Gujarat state is making its
relevancefelt with the specialties of thelocal tribal Pithoraart prevaent under Alirgjpur district of newly
formed MadhyaPradesh.

Thiscan only be said conclusively based on the very limited factua evidence and folkloregenerally
available; inspired by thousands of years old cave paintings on amountain top near ‘Karo Dungar’, this art
form was born around the 11™ century by thelocal tribesin Bharuch, located in the central part of India.
Bharuch had aspecial importanceat that time because traderstraveling from the north to thewestern and
southern partsof Indiaused to stop therefor rest between their onward journeys. From thentill the present
time, Pithorastyleisprovingitsrelevance.

Thetypica Pithorapainting style, promoted, nurtured and expanded by thetriba communities, wasnot
anartformlimitedto mereemotiond and narrativeexpression of ther community beliefs, Rather hedevel oped
a “Zonal Geographic Tracking Coding System” in pictographically form; Which can also be called a very
early and narrow form of the ubiquitous “Global Positioning System” (GPS) in today’s era of communication
revolution. Somefactsrelated to the practicality of thisart in ancient timesinthesetriba communitiesare
describedin below:

1. Adaptation of Profession for Livelihood: In the past, the roads|eading from Bharuch to other
nearby divisionswereincomprehensible, inaccess ble and dangerous; that iswhy thelocd triba people
took advantage of that challenging Situation and adopted it asanew profession to earn money and they
started working with domestic and foreign traders. They started working as guidesto take people
through thedifficult terrain and in return for thiswork, traders provided them with silver coinsas
payment for their hard work.

2. Topographic Graphical Coding System: The geographical location of that inaccessibleareashould
awaysreman mysteriouslikeaninexplicable puzzle, and their livelihood dependent onit should also
be secure; for this, the cresti on of map equiva ent paintings marked with symbolic topographic pictoria
codes according to the geographical location of that areaby theleadersof thelocal tribal community
living therecameinto practice. Thus, map-like paintings made using symbol sof topographic symbolic
graphic code can be called the threshold of development of ‘Pithora painting tradition’.

3. Pictographic Setting: To implement the “Topographical Coding System”, to give a pictorial form
smilar toamap and to mark geographica placesinsymbolic pictoria forms, thecontemporary painters
of thetribal community started painting thelocal seven hillslikethefiguresof seven horsemen, They
were also depicted in the pictoria form of two tigersto refer to thetwo banks of the Narmada River
that flowsthroughthere. Similarly pictorial motifslikesun, moon, peacock, parrot, e ephant, monkey,
spider, scorpion, deer, buffalo, camel, goat, hen, hut, etc. are used to mark variousother geographical
locations, And different typesof trees, plantsetc. were al so depicted appropriately on mapsintheform
of Smilarimages.

4. Transformation of Painting Techniqueinto Practical Utility: To implement the “Topographical
Coding System”, to give a pictorial form similar to a map and to mark geographical places in symbolic
pictoria forms, the contemporary paintersof thetriba community started painting theloca sevenhills
likethefiguresof seven horsemen, They were al so depicted inthepictoria form of twotigerstorefer
to thetwo banks of the NarmadaRiver that flowsthrough there. Similarly pictorial motifslikesun,
moon, peacock, parrot, el ephant, monkey, spider, scorpion, deer, buffalo, camel, goat, hen, hut, etc.
areused to mark various other geographical locations; And different types of trees, plantsetc. were
al so depi cted appropriately on mapsintheform of smilarimages.

5.  Community Classification and Nomenclatur e: Thechief of thetribal community had ordered all
the peopleof hiscommunity to make sacred Pithorapaintings, equivalent to ageographica map, onthe
wallsof their homesto practicethereligiousbeliefs of the soci ety. The peopl e of the community who
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had expressed their loyalty to the order by getting the paintings made; they received socid recognition
in their society as “Rathwa”, and so did those who did not follow the instructions; they were classified
as “Talavis”.

6. Expangon Period of PithoraPainting Tradition: The peopleof the Rathwacommunity, whofollowed
theinstructionsof their community chief and got the sacred Pithoramura s painted intheir homes, got
thesocia right toliveand usethe seven local hillsasareward for following that order. Theresfter,
during thecolonia period, thetradition of Pithorapainting continued to flourishthereuntil restrictions
wereimposed by the British rulerson the use of the hillsin the second decade of the nineteenth century.
Eventually theact of making Pithorapaintings cameto be accepted asaritual among thetribes.

7. Varidiesof PithoraPainting SylesDimensions: If thetraditiona paintersof thisstyleareevauated
on the basisof their respective composition-methods, col our-combination and creative-skills, etc.,
thenall of them havetheir own origina specidties, theimpression of whichisclearly reflected in their
paintings. Therefore, it would beunfair to delimit theentire Pithoraart within the scopeof just onestyle.

8. Dimensionsof Graffiti Pand: Traditionally, the smallest pictureinthe seriesof Pithorapaintings
could beof 1.5x1.5feet areaand thelargest size graffiti picture could be of measurement of 145x10
feet.

Uniqueness of Patron Tribes of Pithora Art

Thepeopleaof thetribal community who nurture Fithoraart, ongwith their typical language, community
religious beliefs, ethnic customs, their distinctive clothing, food habits, unique architectural plan of their
residences,; They havebeenlivingther livesascompletely self-reliant social unitsby strictly following their
soci 0-economi c-cultura systemsand making abundant use of natural resources.

Practitioners of Pithora Gr affiti

Historically, the “Aadharkanch” region of ancient India held significance as the original habitat of tribal
communities, and wasused to demarcate the geographica boundariesof different regionsof post-independence
India; accordingly, now thisentireregion hasa so been divided and joined with the states of Gujarat, Madhya
Pradesh and Rgjasthan. As per the present situation, the areawi se classification of the native places of these
tribesisasper thefollowing table:

Area-wiseClassification of NativePlacesof Tribal Communities
1. Rathwa: Peopleof thistribemainly livein Gujarat.

2. Bhilala: Thistribeisnativeto Malwaand Nimar region of Centra India, wheretheir total population
isabout 15 lakhs.

3. Bhil: Thistribehasbeen oneof theorigind inhabitantsof MadhyaPradesh snceancient times, However,
apart fromthisstate, they have been listed in the category of Scheduled Tribein many other statesalso.

L eading Practitioners

Thecreation of Pithorawall paintingshasbeen practicedinamost al thetribal communitiesmentioned
inthistable; But amongdl theother Indiantriba arts, thisindigenousart formwithitsprominenceof topographic
representation and ritualistic depi ctions has been recognized on the globa art forum; The most notablerole
has been played by the “Rathwa” tribal group of Gujarat state, where the practice of this typical art form still
remainsrelevant and anintegral part of thegloriousart heritage of the state. People of tribal communities
associated withthisart form arevery smple natured, sociableand extremely religious.

Oneof theoldest indigenoustraditiona art formsof India, the Pithorapainting style hasitsown unique
identity and isstill being followed today as an ancestral art heritage. The Chhota Udai pur region of eastern
Gujarat, the border region of Madhya Pradesh and partly parts of Rgjasthan are not only recognized asthe
original habitats of tribal classgroupslike Rathwa, Bhil, Bhildlaand Nayak, etc.; Rather, it hasal so been
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specid for itsunique Pithorapainting style, itsartistic skill, cultural heritageand religiousbeliefs, whichwas
nurtured and flourished by thesetribals.

Review of Literature

Many studies have been presented targeting the ancient indigenous Pithoraart formin the ancient
periodwiththeaim of unveiling itsvarious aspects. Thereisa so dbundant literatureavailableon theevolution
of thistriba painting style, itsrel evanceand its depiction techniques, etc.; but generally there till seemsto be
agreat need for further refinement andinclusion of authenticfacts. Thefollowing related literaturereviews
were conducted to confirm the statement of the problem:

I. Jaitley Jaya, (2000) “Tribal Identity through Crafts”, Language Research and Publication Centre,
Baroda; this study was conducted on Indian tribes; Especidly thesocid, culturd, religious conditions
of thecommunities supporting Pithoraart, their customs, socio-religious beliefs, ritual invocations,
lifestyle; And to establish the comparative and historica context of therole and relevance of their
specificart forminther lives.

ii. Marshall Gordon, (1994) “Oxford Dictionary of Sociology”, Oxford University Press, Oxford, England;
Theobjectiveof thisstudy wasto i nvestigate the meaning of the specificwordsand their namesasused
inlocd colloquial language of variousmaterial sused in the paintingsof variousorigind traditiona art
forms, originated, spread and practiced by varioustribal sectionsof India

iii.  Tripathi, S.N. (1998) “Tribals in India: The Changing Landscape”, Discovery Publishing House, New
Delhi; thisstudy was doneto investigate, especially in thecontext of Pithorapainting style, how the
culturd heritageof thesetribesand thefactorsaffecting their religiousbeliefsover timeinfluenced their
artistic expression; And specifically what impression hasgloba modernity left ontheir art?

Aims and Objectives of the Sudy

Themain objective of thisresearch paper isto factually document the age old Pithoratribal art and
especidly someof therelated oneslikereligiousbeliefs, ceremonid customsand culturd traditions, etc. which
haveinfluencedtheorigind traditiond art exemplified by theelitetribes.

Research Methodology

The study employs primary data collected from physical observationsand interviewsof traditional
Pithorapaintersand secondary dataanalysis based on sources such asvarious books, articlespublished in
journals, tribal literature and monographsrel ated to the sel ected topic. Based on the datacollected, themain
objectiveof thisstudy isto evaluatethe current status of thiscenturies-old indigenouspainting tradition with
specid referenceto theritual significance, community acceptance, chronol ogy and tribal upliftment of this
triba art form anditsformasaresult of theincluson of innovative e ements. To discussthefactorsresponsible
for the changesthat have occurred. Theeffect of religious, cultural andideological changesover timeisclearly
reflected in theillustration theme of Pithoraart form. However, thereisacontemporary need that thisart
heritage should be preserved and their art forms, which nourishthesocid traditionsand rligiousbdliefsof the
tribes, should be used for their economic devel opment by linking them with commerciaism.

Significance of the Pithora Graffiti

Today, the Pithorapainting style has created itsown identity not only on the national but also onthe
global horizon on the basis of its unique design, topographical combination method, bright colorsandits
community ritual utility among thetribes; which reflectsitsrelevance and importancefrom thepast till today.
Thisisaunique and surprising exampleof triba art, in whaose depiction environment-friendly minera and
botanical depiction materid shave been used; And dongwiththis, theway inwhichreligious-socia beliefs,
universe, physical formsof nature, animal-bird and human coordination are depicted, also indicatesits
importance.
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Utility of Pithora Gr affiti

Insometribal groups, thisart form, which hasbeen adopted from ancient timestill the present time, has
beenfollowingthetradition of creating murasintheir homesand their templestofulfill their religiousbdiefsfor
purely ritua purposes. Thisvery indigenous painting styl e has adapted to the current changing environment
and has come out of the shackles of its past and has embarked on the path of professionalism; and now its
formisaso changinginto modernist forms, asaresult, thisart hascrossed thelimitsof graffiti and isspreading
itsinfluence on canvas, paper, clothes of modern choice and other useful itemsaswell.

Pictographs Used in Pithora Graffitis

A variety of unique dements can beseeninthe Pithoragraffiti style paintingsnurtured and nurtured by
thetribes; which have also been repeated with frequency in graffiti. Theclassification of thesefundamental
elementsisasper thefollowingtable:

Classification of Typica Pictographsusedin PithoraGraffitis:

1. Horses: IntheRathwatribal community, horses have always been accepted asasacred animal and
that iswhy they are associated with abundance of Pithoramurals, Because according to oneof their
community beliefs, horseswere often used to carry prayers and offeringsto heaven, apart fromthis
they also consider horses asthe medium of transportation for the gods.

2. Dadities: Inthetraditiond ritudistic paintingsof thistriba painting style, awiderangeof deitiesare
depicted according tothetheme; All of them havetheir own origina and distinct identity and community
importance like “Pithora’ has been recognized as the god of grains, ‘Pithori’ as the goddess of fertility
and ‘Gawari’ as the goddess of buffalo. Similarly, there are many popular deities; Which are depicted
with duedevotioninthesewal paintings.

3. Mythological Characters: Themythologica themesof Pithoramurasgenerally focuseson different
popular themesfrom interesting mythologica stories prevaent intheir community such astheorigin of
thetribe, creation of theuniverse; Apart from this, themiracul ousincidentsof itsrevered deitiesand the
amazing exploitsof itscommunity heroes, etc.

4. Charactersof Everyday Events: Thelivelihood of the peopleof thiscommunity mainly dependson
farming and hunting; Apart fromthis, to get mental peace, entertainment by doing group dancewith
sdf-madetypica nativeinsrumentshasa so been amgor part of hisdaily routine. Thepictoria themes
of the Pithoramura sa soincludevariousaspectsof their livesrelated to theseeveryday activities. In
the Pithora pai ntingsbased on these scenes, aclear glimpse of the culture and traditionsof thetribes
who nurturethe Pithorastyle can be seen.

5. Pictorial Elements: The variety of motifs that are combined in the “Akho Pithora” frescoes; Their
number can be 165 according to the theme of thefresco and al theimages depicted in thistype of
narrative painting havether own hidden mystery based ontribal myths. Itisespecidly noteworthy here
that al the charactersincluded intheAkho Pithorafrescoesare depicted intheroleof aherorelated to
any one important event described in the grand mythological epic of the tribes based on “Baba Pithora”.

Thecreatorsof Pithorapai ntings used symbolic harmony of such motifsin their frescoes; which presents
aclear narrative glimpseof their daily life activities, socio-cultura customsand closenesswith nature. The
entire script of thetraditiona paintingsof thistriba painting style seemsto bewoven around the heroesof the
depicted subject such astheir community deitiesand ancestral horse; and the panoramic coloursused inthe
paintings givethem aheart-touching | ook.

Selection of Pictographic Theme

Thesemuras, which aretraditionally donewith utmost simplicity, contrasting color harmony and very
beautifully, ssemtotdl astory innarrativeform of thedaily activitiesof thelife of the peopleof that community
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and their variousnotabl e events; who have been loyal tothemefor centuries. At present, thesemuralsarealso
being widdly adopted for interior decoration of walls of urban modern homes, officesetc.

Asfar asthe painting theme of thesegraffiti isconcerned; so authentic traditional depiction of therura
lifeof thetribals, with their hardshipsand sometimesto give aglimpse of cel ebration or ritua isdepicted.
Thus, the paintingsrepresent in narrative form the harmoni ous exi stence of favorableand unfavorableconditions
inthelivesof thetriba peoplethrough smplistic and symbolic depictionof their daily lifeactivitiesand religious
beliefs, etc.

Pithorafrescoesoften featureritual motifs, avariety of animalsand scenesof exotic daily activities
associated with their lives, aways combined with map-like topographic settings; inwhich thereisafedling of
inferiority of attitude. In thesefrescoes, various Hindu divine gods and goddesses, etc. are a so depicted
appropriately.

Furthermore, havingloca acceptancein their community; Also highly smplified and highly symbolic
depiction of deities, heroes and ancestors such as Baba Ganesh, Ind Dev, Pithora Dev, Pithori, Kajal
Rani, Bhoj Dev, Abo Kunbinkati Bhuten, Lakhari, Jokhari, etc. painting themeisamajor part.

Similarly, theformsof variousanimalslike horse, elephant, goat, cock, deer, lion, tiger and the scenes
related to agriculture, hunting and group danceetc. aspart of their daily life activitiesarea so depicted with
gregtliveliness.

Materials Used in Pithora Graffitis

Likemost Indiantribal art forms; Eco-friendly painting materialshavea so been used inthe creetion of
the Pithoramural. A variety of minerals and vegetables were used to prepare col ours. Refined dyeswere
treated with different binders. Detail sof varioussimilar materia sare mentionedin thefollowing:

A. ConsumableMaterials

1. Pigments: Traditionally, eco-friendly coloursare madefrom milk, Mahualiquor, flowers, seedsand
leaves of various plants; But in the present times, commercially produced chemical colourseasily
avalableinthe market are being used extensively.

2. CowDung: Thisisamajor component of themethod of creation of Pithoragraffiti, and the dung of
such ayoung cow isawaysused in coating the painting surface; Who hasnever given birthtoachild.

3. Chalk& Lime: Itisatypeof naturally occurring mineral substance and isaso commonly known as
soft white clay. After drying the surface of the painting made from amalgam of clay and compost
substance of cow dung for seven days, it ismixed with water to prepare a solution of the desired
consistency; Thisisthen coated or repeated at | east twiceuntil thedesired resultisachieved. Limewas
sometimesused asasubstitutefor chalk.

4. Cotton: Its use was mainly to make a ‘Bud’ in the traditional manner by systematically wrapping it
around oneedge of asmall piece of thin wood; Which was commonly used in the process of greffiti to
mark thelinear form of geometrica patterns.

5. Medium: Traditionally, to makefrescoes, cow or goat milk isused to dissolve the colour powder and
makeapigment paste.

6. Binder: Thecoloursusedin paintingthisstyleof frescoesare of twotypesasfollows:
a. Traditiondly, gpart fromMahuwamilk, itisaso mixedinlimited quantity to makepigmentsfor use

inPithoragraffitis. Essentidly, itisaliquid collected through acontroll ed seepage processfrom the
trunk of the Mahuvatree, and when mixed with coloursin prescribed quantities, it actsasabinder

b. To keep the colours of Pithora graffiti lasting and bright for a long time, local “Mahuvo Kadha”
madefrom thefruit of the Mahuvatreeisa so added asabinder.
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7. Solvent: Basically it is a liquor made locally from Mahuva fruit, which the Pithora painters call “Mahuvo
Kadho” in their local colloquial Kutchhi language and they also mix it as a binding liquid in the colours;
Becausethis keepsthe brightness of the coloursintact for years.

8. Water: Itsuseisusualy while preparing a mixture of soil and cow dung; And after painting, the
pai ntbrushes are washed and cleaned.

9. Paraphernalia: After the painting-work iswel completed, thegraffiti isworshiped ceremonioudy as
per the tribal customs and rituals, which is an integral and last “Barwa” ritual of Pithora marking. On
thisoccasion, itemslike coconut fruit, chicken, Mahuvaliquor, etc. areoffered to Pithora.

B. Non-consumable Materials

10. Khakhral eaves: Amongthelocally availabletree species, thisisavariety of treewhoseleavesare
largeinsizeand dightly hard; Traditiona Pithoraartists used theseleavesto make conical vessalsto
storethe prepared colours.

11. Vessd & Container: Itisasmplevessd of largesize, shalow structure, made of terracottaor metal,
etc. andisused to storethe mixture prepared from cow dung and soil for creating the painting surface.
Similarly, container isused for storing water for various purposesrelated to graffiti work.

12. Sicks: Traditionally these were prepared by repeatedly beating one end of locally available *‘Bamboo’
or soft twigs of the ‘Bawal’ tree with a hammer or stone and placing cotton on one end of a thin piece
of wood and some Paintbrusheswere made. It was a so made by wrapping; Although factory-made
paintbrushes arenow widely used and can certainly be seen to improvethe quality and morphologica
representation of images, it isa soworth noting that; Paintersoften used their fingersto create certain
geometric patternsin frescoes.

Eco-friendly natural materia sinthemaking of traditiond Pithoramurds; likefresh dung of young cow,
chalk and minera colours mentioned in the abovetabl e have been used; however, in the present times, many
changesarealso being seen in these materials. Now commercially produced chemical based coloursare
gradudly being used in place of eco-friendly natura painting pigments.

Creation Process of Traditional Pithora Gr affiti

Themaking of suchtype of graffiti isajoint prosecution of genuine community traditionsof religious
belief, itsassociated myths, painting, musi ¢, group-dance, invocation, poetry-recitation and story-tdling; All
theseare done s multaneoudy in avery specific and systematic manner.

Accordingtotriba rdigiousbdiefs, these paintingsare consdered very sacred, henceonly men of their
community are allowed to learn the method of making them and married women are neither allowed to
practicethisart nor arethey allowed to compl ete the painting. Isincluded in the process of; However, the
surfaceof wal painting isprepared by theyoung girlsof their family.

Sometribal communitieslike Rathwa, Bhil, Bhilala, Nayak and Taadi, etc. settled in ChhotaUdai pur
and Kavat areasin the eastern part of Gujarat state and some parts of Madhya Pradesh bordering Gujarat;
they have d so played animportant rolein preserving the exi stence of thisancient art and continuing itsregular
practice. Some professional painters from these communities, called ‘Lakhara’ inthe local community language,
now makethese pai ntings commercially and also on the occasion of special auspiciousrituals. Thereisa
widely accepted belief among these communitiesthat by getting these paintingsmade ontheinsdewallsof the
verandah of their house, they seek blessingsfromtheir adored deity.

Theimportance of thesemuralsinthelifeof thetribesrelated to Pithoraartisnot only liketheartistic
formsof wall decoration made by themto fulfill the vow asked by theminthe state of mentd stress; Infact,
they also pay homageto him asanimage of God.
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Traditionally these mural sare painted jointly by ateam of eight to nine professiona artists (Lakharaor
Lakhindra); itisal so worth mentioning herethat according to community beliefs, thework of crestion of these
wall paintingsisstarted on the auspiciousmorning of Tuesday and iscompl eted by Wednesday evening. After
this, a ceremony called “Pangu” is held from Wednesday evening to Thursday morning to publicly dedicate
themurd.

During thisnight-long event, thetriba soffer variousmaterid sfor painting in accordancewiththeir folk
beliefs, such as chickens and goats and liquor made from Mahua; And ‘Deva’ represents a ritual specialist
who uses hisbody asaconduit.

Fl gure2: A group of ancient tradl tiona P| thorapa nters engaged ini I I ustratl on Work

(Source Pithora Pamtlngl Rathwa Wikipedia)

For the painting of Pithorafrescoes, thefoll owing step-by-step painting processesarefol lowed: Sdection
of suitableplacefor creation of Pithoragraffiti, Priming of the Painting Surface, demarcation of painting layout,
geographica demarcation, pictographic settingson painting panel, shades preparation of pigment and finally
colour filling process.

Highlights of Pithora Graffitis
»  Traditionaly thisart formisacompletely ma e-dominated painting style.
> Topographical combination of images, formsand motifsdepicted in Pithoragraffiti.

»  Themainfeatureof traditiona Pithoratriba graffiti isthearrangement of seven horsesdepicted onthe
surface as per the prescribed format. Patron and creator of thistribal style of painting; The Rathwa,
Bhil, Bhilalaand Nayak tribes represent the seven hillswith symbolismintheir wall paintingsthat
surround their entire geographica area.

»  Another specidty of thesefrescoesisthat inthem, variable, ritualistic and transcendenta contextsare
depicted with symbolismand by following themethod of self-combination.

»  Themost notable specidty of Pithorafrescoesisthat their panoramic brightnessand contrasting colour
harmony effortlesdy captivatesthe mind and heart of theviewer.

»  Theloca eco-friendly painting material sused to create thesetraditional murasa so givethemtheeco-
friendly status.

» Beyondtheuseof elementsof Indianclassical art liketexture, perspectiveetc. and in contrast to the
complexity of the principlesof picturecomposition, the map-liketopographic composition method of
Pithoramurasisther fundamenta identity.

» Adistinctivefeatureisthe decoration of varioustypes of geometric ornamentsincluding thick lines;
which givesit abeautiful 1ook.

» Inthecolour scheme of Pithorafrescoes; various vibrant coloursare used in abundance and now the
useof metaliccolourslikesdlver, etc. hasa so become common.
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Similaritiesin Primitive and Pithora Styles of Painting

Thisregiond andtraditiona Pithorawall painting style, prevaent in someof themost tribal communities

of Indiaand deeply linked to community dlegiancesand religious practi ces, hasarich and long history dating
back centuries. To seek blessingsand protection for family membersand villagersfromtheir favoritedeities,
the practice of getting these picturespainted isstill relevant and exemplary.

Thefundamenta identity of thesetwo painting stylesis determined by comparative eva uation focusing

on their thematic presentati on, composition method, colour substances used, colour combination, form of
smplified motifs, linear figurative decoration, etc. That the Pithoragraffiti styleisbasically an extended and
improved adaptation of primitiveart.

Based onthefactsmentioned abovethecritical investigationisasfollows:

Thethemeof Pithorapainting style seemsto be partial ly matching because the predominance of very
simplified but emotional depiction of everyday activitiesisthedistinctiveidentity of both the styles;
However, the scope of subjects depictedin Pithorapainting stylegot further expanded and along with
daily events, the subjectshaving prominenceinritua activitiesal so got awider expansion.

(Source: https://mapacademy.io/article/pithora-painting/)
Both styleshavein common the use of refined mineral and vegetabl e eco-friendly coloursfrom local
resources, dthoughthe creators of the Pithorastyletook their knowledge of coloursastep further and
ultimately mixed the colourswith each other. He had | earned to create and use new shades of colours,
whose pi cturesgue presentation in his paintings effortlessy fascinatestheviewer.
Whileintheprimitivepaintings, symbolic representationisseenin straight and smplelinear compostions
andinsomeplacesflat colouredimages, in the paintings of Pithorastyle, thishasbeen repeated, while
apartidly three-dimensiond effect hasarisen naturaly, and Topographical compositionwithout worrying
about perspective, planning of cosmic structuresetc. areindicative of their own uniqueness.
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iv. ~ Simplified rendering of formsand motifsand pursuit of geometric decoration are preferredin both
pantingstyles.
Resurgence of Ceremonial Style of Pithora Graffiti

Based on theanalysis of thefactual resultsof thisresearch analysiswork, it can be conclusively said;
That in different regionsof India; They have avery vast range of rich indigenoustraditional and folk arts,
sproutingwiththeir ownlocad customs, community beliefs, rdigiousbdiefs, loca tastesand distinctive uniqueness,
and onelinkinthat rangeistheritualistic Pithorawall painting style. Whichissearchingfor aray of hopeinthe
horror of thedark dungeon for thereviva of itsgloriouspast.

At present, gppropriate stepsare being taken at the Government level torevivethisart; asmilarly, a the
individua level, many peopleand voluntary organizationsare a so taking active part initsconservation. At
present, many fashion designersand young professiona handicraft artisans are adopting variousinteresting
and creative dementslike motifs, shapesand motifs, which have been used repeatedly for centuriesinthis
ancient tribal art Pithoraart, bothfor their practical useaswell asfor themodern publicinterestinthem. While
adapting, varioustypesof designer dressesand many other innovative artistic productsare being manufactured
commercidly and are d so doing commendablework towardstransmitting therootsof thisart heritage; It can
provetobeamilestoneinthereviva of thisart form. Theresult of dl thisisthat thisancient art form, which
was compl etely associated with ritua practice, hasfreed itsalf from the shackles of its past and hasbecome
associated withcommercid activities. Thiswill not only creste new employment opportunitiesfor locd artisans
but will aso help them establish their presenceinthe national and globa handicrafts market.

Orthodox Beliefs of Tribalsin Context of Pithora Tradition

Inthe Pithorastyle of graffitis, apart from the various due changes, it isalso noteworthy that some
traditional practitionersof Pithoramuralsarenot infavor of commercidization of thistriba traditiond ritua
art; Becausethelr stand isthat thisformisnot an art but itscreationisasacred ritua, created for the purpose
of remembering the ancestorsand gods of the communities. Thisiswhy they opposethecommercia use of
thisart form on household and decorativeartistic commercia items.

Facts and Recommendations

Based onthedetailed factua evaluation of various componentsrelated to Pithoraart being presented
through thisresearch paper, their conclusivedescriptionisasfollows:

Facts

»  Thisheart-touching indigenousart tradition has attracted the attention of many Indian and foreign
researchersand art loversdueto itstopographical form, accompaniment of bright coloursand ritual
sgnificance Likeother Indiantraditiond andfolk art forms itisrardy availableasan artisticcommercia
product in modern markets.

> Inthemodernist present day, the younger generation bel onging to such communitiesor families, People
who have abandoned thetraditional handicraft skillsadopted ancestrally and cherished their folk and
tribal heritageare wandering in search of new jobsto earntheir livelihood. However, sometraditiona
artisansstill; they are struggling to keep their art relevant and give new lifeto their art heritage by
followingtheir ancestrd handicrafts, convertingtheir traditiond skillsinto practicdlity and creeting beatiful
artworks as per modern taste.

» However, sometraditional artisanstill, by keeping their art relevant and following their ancestral
craftsmanship, trandatetheir traditiona skillsinto practicality and create beautiful artworksas per the
modern taste; Struggling to give new life to their art heritage. But, in today’s era of industrial revolution,
the availability of ‘automation’ and ‘computerized control and machines’ (CNC) not only reduces
the production cost but alsoincreasesthe quaity and output. On the contrary, dueto the slow pace of
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production of traditiond artefactsand handicrafts, their production costsa soincrease. Insuch asituation
of commercial competition between modern and traditional production processes, it hasbecomea
very difficult task for thetraditiond crestorsto preservetheir heritageand their uniqueartistic artefacts
alongwith their creative productsamong the customers.

Recommendations

>  Likethetribal Pithoraart which hasritua importance, many other indigenoustraditional andfolk art
formsof Indiaare being used to connect them with theindustrial and organized market; It will proveto
beaworthwhileinitiativeto makethetypicd traditiond creation methodswhich havebecomeimpractica
inthe past, and makethem inclusive by adapting them with contemporary new technologies.

»  Toaddressthis, thetraditional artisansshould go beyond their own standards and re-enter the global
art market with technol ogica enhancements, improvement inthequality of artefactsand inclusion of
modernity inthe selection and presentation of creative themes, competitive selling prices, etc.; thus,
they haveto establish their ownuniqueart tradition.

»  InIndig, theindigenoustribal communitiesor thosewho aredoing creativework by making use of their
ancestral art skillsacquired naturally from their ancestors; If they haveto preservetheir skillsand own
art heritage, then the artists associ ated with those creetive works definitel y overcome the contemporary
circumstances and meet the demands of themarket, maintaining their traditiona art heritage, basic
surviva and economicbaanceinlife, intherapidly changingworld. At thesametime, wewill haveto
keep ourselves prepared to keep pace with the needs of thetimes.

> At present; Traditiond artisansareleft with only limited optionssuch asabandoning their traditiond art
heritage, adapting their art to modern practi ces, adopting other sourcesof incomelikejobsor reviving
their traditiona craftswith innovative adaptations.

»  Thecenturies-old Pithoragraffiti styleiscompletely different from other traditiond art formsduetoits
unique topographic composition method; Which has astrong potential to adapt to the thinking of
modern society by making new experimentsinthestylistic peculiaritiesand presentation of thetraditiond
graphicsused, which can giveanew directionto new socia vauesand symbolicre ationships. Along
withthis, triba or specificindigenousartisans can aso get an opportunity to maketheir presencefetin
the contemporary market and | et their nativeart heritageflourish.

Conclusion

Oneof theuniquefeatures of Pithorawall paintingsisthat when ascenewith abroader narrativeis
painted; then, in Pithoragraffiti, up to 165 types of figurative and symbolic motifs have been combined
according to the subject’s requirement. Every motif combined in the frescoes also seems to have its own
relevancein meaningful representation of the story being depicted. Often, inthepictoria themeof al Pithora
wall paintings, the character of ‘Baba Pithora’ is depicted as the central hero of an important event in the vast
mythologica or rituadistic epic. Thisisclearly reflected in the various motifs depi cted in thefrescoes, aswell as
intheposturesand gestures.

Thebasi c objectiveof thisstudy isto authentically and factually document thetraditiona Pithorawall
painting style; which has reached the verge of extinction in today’s modernist lifestyle and along with it social
consciousness hasto beawakened for revival.
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