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Abstract

Indigenous traditional and folk art forms
play an important role in creation of new design
patterns. Today, the public’s interest in Indian
traditional folk artsisincreasing; thisisthereason
that now the creators of traditional and folk art
forms are presenting them in new commercial
emanation after making timely changes in their
original form. According to theincreasing interest
and demand of the consumer's, the design patterns,
colours, compositional styles and used painting
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opportunity to use adapted traditional motifs on
textilesand preserve beautiful traditional folk art.
Theaipan motifswere originally adapted for the central design patterns, border designsand boutonniere
designs. Theinnovative presentation of multiple motifs and design motif patter nsreflectsitsrelevance
keeping in mind their suitability for items like bags, pencil, purses and mobile holders, etc.
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Introduction

Theindigenousvarioustraditiona and folk artsof Indiahave always been the bearersof our cultural
and vibrant folk traditionsfull of diversity. Thestyleof traditiond art of each particular regionin Indiahasits
own uniquefundamental characteristicsthat makeit uniqueand different from other. Thetraditiond andfolk
art forms of India are very ethnic and simple; yet colourful and vibrant with much to say about the country’s
rich heritage. Most of thewomen belonging to theland of rural Indiado symbolic presentation of their
religiousand cultura beliefsintheform of folk paintingson various Teg), festivalsand specia occasions. Such
art formsare considered apowerful medium of expression. Asaresult of meaningful effortsbeing made by
variousorganizationsto keep Indian traditional and folk art-formsrelevant on the national and global horizon,
regiona Indianfolk art formshave cometolight and have started providing means of livelihood to both mae
and female creators. Have given. The local original form of Uttarakhand folk art “Aipan” is also proving to be
abetter optionfor women empowerment. Aipan isemployed in specific auspicious ceremonies, pronounced
with specific names from different types of “chauki”, each one having a unique form for the related occasion.
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Uttarakhand province hasan age-old tradition of painting; these design-formatsand itsmotif patterns, when
there is a festival, worship or ceremony. Women’s unique creativity can be pointed out as an appropriate
channel inthisregard after providing necessary resources and training to women. This study isbased on
evaluationinthecontext of empowerment of women throughAipantraditiona art form.

Figure1: PanoramicAipan Chowki

Innovative and creative play of coloursand form-formation in any specific art hasawaysfascinated
human and has played a dominant role in adding beauty to the world. It expresses emotions and ideas.
Sengitivity to colour hasbeen reved ed in paintings, poetry, musicand costumes. Inour traditiond indigenous
art-forms, many methods of using cloth asapainting surfaceand sometimes asamotif-creation materid have
been usedinthecrestion of different typesof artworks, Such asdyeing, printing, painting, and even embroidery
or appliquéwork. The soulful mesmerizing presentation of coloursinvariousart and craft formsattracts
everyone. Many researchers are engaged in using folk arts as a source of inspiration; and adaptation of
diversemotifsof variousfolk artsto traditiond art styleslikeWarli, Madhubani, Bhil, Gaur, Kadamkari, tc.,
intextileproductsfor making avariety of garmentslikeKurtis, suits, seriesand Dupattasinto attractive motifs.
There have a so been adaptations of traditiona motifsto makethem suitablefor inclusion. Folk painting or
folk artisabroad term for art creation executed by individua artist and anonymous ethnic groups havea
notablerolein thecontinuing development of theseart forms. Thetraditional aesthetic sengbility and authenticity
of folk artin Indiaclearly hasahuge potentid in theinternational market. Therura folk paintingsof Indiahave
distinctive colourful design motifs, which aredesigned aspictorid expression of reigiousand mystica motifs.

The Phad, Madnaand Pichwal in Rgasthan, Pattachitrain Odisha, Alpana, KolaminKeraa Alpanain
Bengd, Arichanin Bihar, Bhuggul inAndhraPradesh, Satiyain Gujarat, Chowk Pooranin Uttar Pradesh etc.
are various narrative folk art forms cantered on a variety of ritualistic themes; “Aipan” is also one of the same
traditiond art forms, whichisinspired by thelush green treesand plantsof the K umauni divisionin Uttarakhand,
the mountai ns covered with white snow cover, the blue sky, themel odiousvibrations of themusic of bellsand
the vibrations of the religious sentiments of the people. India’s rich indigenous folk arts and crafts heritage is as
unique and diverse asits customsand traditions. Thediversity, creative diversity and use of eco-friendly
creation materials in the Indian art tradition is unique in the entire world. India’s crafting traditions include the
local socid beliefsof each particular region, thisisitsfundamental € ement that makesthem different from
each other. Thesevarioustraditiond art formsnot only fulfil the day-to-day believesof rligiousand rituaistic
needs of thecommon peopl ein every society, but their decorativeformation area so very atractiveand eye-
catching. The state of Uttarakhand cameinto existence only afew decadesago; it hasitsown original art
heritage and its beauty isunique. Thedistinguishing feature of itscompositional representationisthemotifs
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used intheai pan, anancient art form known for itscaptivating and intricate design patternswhich arebasicaly
acomplex yet bal anced combination of variousgeometrica configurationsand stylized motifsdetermined for
theparticular occasion.

Uttarakhand, surrounded by thelofty peaks of the gargantuan Himal ayas, snow-clad peaks, hidden
glaciers, serpentinerivers, mist-shrouded valleys and exotic species of floraand fauna, makesthisstate a
mesmerizing state. Inspired by thisenthralling natural splendour, the people of Uttarakhand have created,
nurtured and enriched variousformsof traditional and folk arts over the ages. Folk artsare usually doors,
windows, rugs, carpets, baskets, copper utensilsor auniquetouch of naturein thedesign of useful itemsinthe
combinationsof Uttarakhand born Aipanfolk art patternsareitsfundamentd identity. Varioustraditional art
forms of Aipan are used by Kumauni women to decorate their homes especially to wel come auspicious
occasionslike Diwali or solemn eventslike marriage ceremonies.

The word “aipan” is actually translated from the Sanskrit word “arpana’; which literally means “written”
meaning to write, although these are special types of patterns. These patternsare created with the hel p of
creator’s fingers. On the occasion of all local festivals and rituals, the women of Kumauni first decorate their
housesby creating ai pan on thefloor and entrance.

Aipan design formatsused infestivals, pujasand various ceremoniesrel ated to birth, marriage, and
Janeu (also known Yagyopaveet or liturgy) ceremony and al so at thetime of death. Various geometric and
other shapesrelated to gods and goddesses and other objects of nature are carefully used for the decoration
of thewadlls, entrance doorsand paper painting surface. Aipanissuch afolk art which hasaspecid placeindl
Kumauni households. The aipan design format is appropriately painted with ‘Geru’ (red oxide) or red vermilion
paste on the ground and rice paste on the top with the prescribed pattern for the specia occasion. Thedeep
red colour on it givesabeautiful contrast accentuating the pristinewhite designs. Rice pasteis made by
soaking any variety of ricefor about 16 hoursand then grinding it into afine pastewith an easily flowing
consistency. Thering finger of theright hand isused to make d aborate patternswith the help of cotton balsor
cloth. Aipanformatsare painted on thefloor of theroom wheretheritua isperformed, in the courtyard, onthe
stepsof themain gate, on thedoorposts, around the mortar, on wooden posts, on potscontaining basil plants,
andinthetemple.

Aipanfolk art of Uttarakhand has been taught by women from back to back to their daughtersand
daughters-in-law. Some patterns areimportant from areligious point of view and are specially madeto
performrituasat thetimeof ceremonieslike marriage, threading ceremony, naming ceremony etc. Every
iPhonedesign hasaspecia meaning andis created with aspecific purposein mind.

At present, threebasic forms of Aipan art are preva ent in the Kumaun region such as Siddha, Daiva
and Laulik; which are known by the names “Aipan’, ‘Patta’ and ‘Bar Bond’. Folk paintings created on the
ground and walls are examples of “Siddha Roop”, “astrological motifs”, “almanac designs” and door-slabs
“Daiva Roop” and so on. The colours used earlier were made from natural substances; but today, posters,
acrylicand oil coloursare being used to makethese art formsmore effective. Itisan effectiveart formthat is

used extensively inthe state of Uttarakhand.

Etymology

“Aipan” is derived from the Sanskrit word “lepan” and means “plaster’. Aipan art is similar in different
regionsof India; but, it isalsoknown by variousnamesin different regions, such as.

» AipaninKumaon.

»  AiponainBengal and Assam.

»  AripanainBihar and Uttar Pradesh.

»  Mandanain Rgjasthan and Madhya Pradesh.
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Rangoli in Gujarat and Maharashtra.
Kolamin somepartsof South India
Muggu and Bhuggul inAndhraPradesh.
»  Alpana, Chita, Jhoti or Murujain Odisha.

Practice of Aipan Folk Art

Thisfolk art istraditionally doneon thefloor on ared background with white paste made of riceflour.
Thespecificartisperformed on dl specid occas onsand household ceremoniesand rituas. Ganesh Chaturthi,
Makar Sankranti, Kark Sankranti, initiation ceremony, marriage, Shivratri and Lakshmi Puja. Thesemotifs
arebdieved to evokedivine power that brings good fortune and wards off evil.

YV V VYV

Aipanisatraditiond folk art specificaly made by women of Uttarakhand and itisadaily practicein
some householdsin state of Uttarakhand; where simple designsare created for normal days, and elaborate
and distinctivedesignsare created for ritual and festive occasionssuch asfollows:

»  Thisfolk art ispracticed near the Tuls pot/platform.

» Itisdoneat theentrance of the houseto wel comethe guest with decency and grandeur.
» Used onthewallsto decoratethe house.
>

Also performed inside the worship room; because these patterns are considered to be asymbol of
good omen, which awakensdivine power and bringsgood luck to thefamily.

Aims and Objectives
1. Toinvestigatethepast, originand utility of thevariousmotifsdepicted in thetraditional popular Aipan
folk art; witch developed inthe Kumauni region of Uttarakhandin India.

2. Tounderstand the composition manner of the motifs depi cted in the combinations of aipan painted on
thedifferent occasions, and how they arelinked to the daily practices of the community and thewider
social context.

3. How to examine interpretations and representations in the context of aipan’s auspicious and ritual
significancein religiouscustoms and festivals, use of eco-friendly materia sin creation, and useover
time.

4. Tounderstand how thesymbolic geometric motifsusedinAipanreflect culturd and religiousaspiraions.

Main Objectives

To make aproper study about the use of motifsinAipan art form.
Tounderstand the utility of geometrical and graphica transformation of motifs.
Tracingtheoriginsof traditiona motifs.

Torevivethevariousformsand regiona traditionsof thevanishingfolk art.

To createaninnovative system that revivestheancient Aipanfolk art and impartsknowl edge of beautiful
forms.

Review of Literature

There has been aseverelack of proper effortsto uncover theancient Aipan folk art that originatedin
the Kumaon region of Uttarakhand, India.

‘New Horizon For Aipan (Folk Art Of Uttarakhand) Motifs Through Applique’, published in
“Granthalayah”, an International Journal of Research, Vol.3, N-0.9 (2015), by Negi M., Rani A., SinghA.,
reved sthat, theway inwhichtheAipanfolk art of Uttarakhand Every important stage of thehumanlifecycle
iscovered; That muchthisart form hasnot gained importance and the younger generation knows|ess about

a s~ wbNpeE
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it asthisart form has often disappeared; However, many meaningful efforts have been started torestorethe
importance of Aipan and by making proper useof thisfolk art motifs, many commercial productsarebeing
created and making adistinct identity in thegloba market.

Sah, V.N. ‘Aipan: Cultural Motifs of Kumaon, Nainital’, published in 2006, presented a detailed account
of variousfactsof Aipan art; Which throwslight on theimportance of thisfolk art form.

Aipanfalk art, uniqueinitsdf, isenrichingitsrelevance onawide horizon intraditiona and commercia
form, thereisvery little evidence or study materia availableabout thisbeautiful and valuablefolk art called
Aipan. Inthemodern era, thisfolk art can a so be seen on many commercial products such asteacoasters,
photo framesor trays, inadditiontoreligiousritua s. Peoplewho are highly interested about theartsand crafts
sector are more likely to know about the importance of art forms, as per ‘Uttarakhand Handloom and
Handicrafts Development Council (UHHDC)’, 2013. Handicrafts study shows retrieved from https://
www.uttarhandcrafts.com/handicrafts.php onAugust 25, 2015.

Citing an article based on aipan folk art, published in Dev Bhoomi Darshan, August 12, 2021, online
edition https.//devbhoomidarshan.in/aipan-kaa. According to thisarticle; In the K umaon region of Uttarakhand
state, the aipan designs painted on variousritual s and festivals have been adopted asaregiona folk artin
different motifsinagrand and attractive manner, but with different versions.

M ethodology

The present study isentirely based on both the methods such asinterviews and a so secondary data of
sometraditiona women entrepreneurs and bus nessentrepreneurs. Secondary dataincludes both quantitative
and qualitativedata collected from various sourcesincluding books, reports, research papers, newspapers,
magazi nes and websites, which have been used for the purpose of the study.

Theobjectiveof thiswork isto study the historical background of Aipan folk art, manufacturing process,
pai nting method, typesof motifsused for design, method of making saf-madeeco-friendly colours, modification
incomposition of figurativeand geometric motifs. Mainly documenting thetraditiond crestivemethod. Through
this study adescriptive research paper hasbeen prepared; in which to get complete and authentic factsand
related information, discussionswere held with the creators of painting through the method of observation.
During thediscussion, an attempt hasbeen madeto understand the depth of amost al thepointsrelated tothis
folk art from theAipan artistsin afactual manner. The questionswere based on present status of artisans,
hi storical background of Aipan art, painting process, colours, motifs, artefacts produced.

Origin of Aipan
Uttarakhand, formerly Uttaranchal, isastate |l ocated in the northern hemisphereof India. It isapart of
theHimal ayan rangewhich startsfrom thehillsof the Shivaik foothillsand extendstill thegrester Himalayas.

Uttarakhand hasarich diversity of languages suchasHindi, Kumauni, Garhwadi, Jaunsari and Bhotiya

Itisabeautiful statewith atreasuretrove of artsand crafts heritage nolessthan any other stateinthe
country. It dso hasitsown distinct identity in templearchitecture, painting, jewellery making, wood carving,
Artistic candlemaking and performing artssuch asdanceand music. Famouscraftshereare cultura windows
and doors, woollen rugsand carpets, copper utensils, bamboo basketsand folk arts such asaipan.

Significance of Aipan Art

Folk artsare associated with variousimportant day-to-day activitiesof human life; For example, there
isapictorid presentation of religiousand ritud sbeliefs. Thediversity of folk art formsseenin Indiaisnever the
identity of any other country. Intermsof thediversity of Indianfolk arts, withinaparticular sate, youwill find
many typesof folk arts, and they are usually created for special occasions such asfestival's, weddings, or
religiouspurposes. TheHimaayanregioninIndiaisvast, with different culturesresiding throughout itslength
and breadth.
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Inorder of theabove, the birthplace of Aipanfolk art isthe Kumaon region of Uttarakhand stateand it
isaspecid formof ritudisticfolk art. It isusua ly made on asmooth surface; which isprepared with wet ochre
clay “Geru”. Cooked rice is ground into a white paste with water. In local parlance this paste is known as
“Bisvar”; which is used to create design patterns on the surface. Women use their forefinger, ring finger and
middlefinger to createthe pattern of theaipan.

Utility of Aipan and ItsHistorical Appearance

Aipanisaritudisticfolk art originally from the Kumaon, aHimal ayan region in the Indian state of
Uttarakhand. Aipan art originated from Almorain Uttarakhand, which wasfounded during thereign of the
Chand dynasty. It flourished during thereign of the Chand dynasty in the Kumaon region. Thedesignsand
motifsare motivated by the beliefs of the community and variousaspectsfrom nature.

Insimpleterms, Aipan could bedescribed asfloor painting. Aipanshavetheir own peculiaritiesinthe
way they arecreated and their cultural, religiousand spiritual significance. Aipan paintingsaretraditionally
done ontheempty wallsand onthe ground and are symbol sof fortuneand fertility. Visudly, distinctiveness of
alpan comesfromitsdual colour-scheme.

Depiction of severd Hindu deities, representation of Goddess L akshmi, motifsingpired fromvillagelife,
Streams and riversand the protective M ountain GodsjustifiesAipan asthe embodi ment of arich cultura
heritage.

Aipan, ritud art,ismadeon floor and wallsby dip drawn method. TheAipanistraditionally drawn for
ceremoniesof birth, marriage and many other festiva sthroughout theyear. The painting patternsdiffer for
each ceremony accordingly. The central design of theAipan isconsidered as per ritual and hasatraditiona
motif whiletheouter design can be extended or reduced tofit the space.

Different Types of Aipan Folk Art Form

Different types of aipan patterns are made at the time of a person’s birth, for various auspicious occasions,
festivals, and rituas; and even when someonedies. Thisfolk art formisalso known to provide protection
from evil. Traditionally they were painted on the floorsand wal s of homes, whiletoday they are being used
commercialy on many daily useitemsor apparel setc.

Currently, apansaremadein avariety of sizes, shapesand structura forms, including thefollowing:
Saraswati Chowki,
ChamundaHasta Chowki,
Nav DurgaChowki,
Shivaor Shivarchan Peeth,
Janeu Chowk,

Asan Chowk,

Dhuli ArghyaChowki,
AcharyaChowki,
DurgaThapa,

Jyoti Patta, and

Lakshmi Yantra

Thewomen of Kumauni createsthese above mentioned variousformsof aipan on aproper basisby
following theright procedure; as per thelaid down rulesof tradition, the creator women first use cow dung
solution to clean and purify thefloor or surface. When the surfaceis completely dry, then they engravered
oxide “Geru” (red clay diluted with water) on the surface in geometrical shapes like a circle, square, rectangle
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etc. They makerice pastefor the designs and motifsusing thismethod, ensuring thet it isneither too thick nor
too soft and flowseasly. Sincethe people of Aipan beievethat cow excrement removesal kindsof impurities
and obstacles, cow dung wasamajor component of their design. The natural and eco-friendly coloursare
obtai ned from rice paste, wheat flour, clay and vegetable dyes.

Impact of Moder n|ty on Alpan Art Form

Flgure2 AlpanArt HandmadeWooden Temple Figure3: AipanArt Kettle/K etli

Aipan folk art form has changed as a result of people’s busy lifestyle, and there is a clear transition from
traditional to modern adaptation due to lack of understanding in the practice of folk art and people’s search
for quick fixesto stay connected and maintain their rootsand legacy. Thereareavariety of easy apan making
techniquesand toolsavailablein the market today. These productsinclude acrylic colours, fabric colours,
poster colours, stencils, bannersand stickers, dl of which featuredistinctivered and white coloursand patterns.
Pillowcases, pen stands, wall hangingsand flower potsarejust afew of theitemsinthe market that haveaipan
themesand designsonthem.

Possibilities of Women Empower ment through Aipan Art

Women becoming self-rdiant and moving towardsequal participation ontheglobal platformisindeed
asign of women empowerment and thiscan be possible by providing them equa opportunitiesfor progressin
education, sKills, technology, socia recognition and other fields. To empower women, thereisagreat needto
enhancetharinitid intellectud potentia by harnessing their inner enthusiasm and emotiond fortitude. In 1995,
according to Batliwala’s view, ‘the process and outcome of the process by which women gain greater
control over material and intellectual resources and challenge the ideology of patriarchy and gender-
based discrimination againgt womenin all organizationsand Sructures of Society.” After providing women
withtheright toolsand flexibility to choosetheir career, their skillsand abilitiesshould be devel oped inthisregard.

Inthe context of the above, when we evaluate the social scenario of the state of Uttarakhand, itis
known that most of thewomenwork in the agriculture sector in thisentire state; And because of themale
dominated society, especidly inrurd areas, women often faceinequdity and patriarcha hegemony. Yet, thisis
despitethe harshredlity that they labour in theagriculturd sector, whilemalemembersof their familieshandle
smilar household and marketing management tasks. Inthiscontext, it ispertinent to say that variousformsof
art havethepotentia to inspire peace of mind and in this context, when wefocusontheAipanfolk art of the
Kumaon region, it can be concluded that Thetraditional Aipan folk art developed by thewomen initiators of
thisregionisthetreasureof cultura heritage of Uttarakhand and better possibilitiesof self-progresscan dso
beexploredinthisart.
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I mportance of Various Folk Arts as Means of Livelihood

Thewomen power of thisregion needsto be provided opportunitiesto develop their skillsand abilities
inthisregard after providing themwith theright base, toolsand flexibility to choosetheir career. Thosewomen
who arebound to work inagriculture, but who do not have enough cultivableland, they can adapt theart form
of Aipanonindividua basisand explorethepossibilitiesof earninganew livelihoodinit. Folk art practiceis
usually done by women; whichisbas caly based on narrative portrayd of loca cusomsand religiousrituals.
Asaresult of theidea, severd regiona folk artsof Indiahave not only gained popul arity in present times; but
has al so achieved successin getting professional recognition. In thiscategory, the most famous M adhubani
folk art of Bihar can bereferred, whichisalso famousintheworld market and ismostly created by women.
Inthissequence, dl thelndianfolk art formslike Pichwai, Warli, Maggu, Bhil, Rogan, Pipli and Gond etc. can
be specialy mentioned; whose creators have devel oped their folk artsasameans of earning their livelihood.

Classification of Aipan

Accordingto Chattopadhay (1981) therearethree stylesof aipan namely; which areasgivenfollowing
table no-1:

TableNo- 1

Typeof Aipan Description
SddhaAipan | Itisthestyleof aipanwhich drawn onfloor and chokies.
DaviaAipan Itistheform of patta. It hasastrological motifs, manual designsand dwar pattas.
LoukikaAipan | Itisthestyleof bar boond; thesearedrawn onwalls.

WN P QD

After Chattopadhyay’s classification, in 2006, V. N. Sah again classified aipan into different styles; the
basi s of which wasthat the medium chosen for making alpan, purpose, pattern and the method or occasion of
thelr combination can bedifferent and thisshould bethe main basisof their classfication.

Classification of Aipan on the basis of painting-sites

Thisform of Uttarakhand folk Art of alpan are created at different designated placesfor their usefulness
and on specia occasions, which are mentioned according to thefollowing tableno -2:

TableNo- 2
Sl. | Aipan Site Description
1. Aipan on | ItisCreateonthefloor andis further classified into two sub-

the Floor | divisions; as follows:

i. Aipan with creeper and filling design Patterns Create at
the door.

ii. Aipan going to the place of worship; such as, Shiv Peeth,
Lakshmi Peeth & Aasan.

2. Aipanon |It is executed on a wall and is also classified into two

the Wall traditional forms; such as, follows:

i. First for the kitchen; which are known as Nata and
Lakshmi Narayan.

ii. Second for the ritual ceremony; which is known as Pata,
and thisis created at the ritual ceremony site.

3. Aipan on | Some aipan designs are also made on fabric. For example the

the Fabric | khodia chauki in pichhora and shiv peeth in the yellow cloth

used in rituals.

4. Wooden | These are asanas/seats of worship of deities crafted through

Chaukies |aipan and created on various occasion sites, like worship,

ceremonial occasions or festivals.
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Classification on the Basis of Forms and Shapes Used in Aipan

TableNo -3

SI. | Chauki Utilization Description of Design Formation

1. o It is used for worshiping | A simple design is created by drawing
o._ the Goddess. three horizontal and vertical lines with
5’ = the swastika at its centre. The nine

@ i : . :
- 5 points of thls_ chauki symbolically
= represent the nine forms of Goddess
Durga.

2. — These various types of | It isaseat decorated with aipan for the
8 Chauki used for different | devotee and his wife for the worship
S &8 pujas. rituals.
<0

3. | ¢ This Chauki is used for | The picture-combination of this chauki
2 “Havans” or “Yoga”. consists of two triangles drawn in the
5 middle with two oblique lines; in the
= middle of which a 5-pointed star
é surrounded by a circle is depicted in
< the center of the chauki and itsinterval
2 is a floral design or Lakshmi. This is
g complemented by the feet of The
P chakrais often decorated with 8 petals
O of alotus.

4. % This is used for the puja | The main feature of this chauki is a
& of goddess of learning | five-pointed star with a swastika
@) Saraswati on the | flower or a diyain the center.
= auspicious beginning of
= thisimportant task; when
Q a child begins formal
UHB education.

6. This chauki is specially | In this chauki, Seven stars are
2 % made for the | combined within a six-sided drawing;
S T Y agyopaveet ceremony. | these seven stars represent the seven
NS sages. Thefloral designis painted with

dots all around it.

7. = This is used especially | Thisis specially depicted in the month
S5 < for worship of Shiva. of Sawan or Magha. Shiva is the ruler
2893 of the Himalayas. This is an octagonal
vz design motif; In which 12 points are

n connected by 12 lines.

Classification of Aipan on the Basis of Use on Different Occasions

Firstly these types of aipan can categoriesin three category and their sub divisions; which are as

follows

1. Birth: Specid typesof chaukiesare prepared for performing ceremoniesrelated to child birth.
a. TheSuryaDarshan Chauki: Itisconnected with the naming ceremony of anew-born child. For
€leven daysthebaby iskept indoors, on the e eventh day the child isbrought outsidefor SuryaDarshan.
ThisChauki ismade on thefloor wherethe priest Sitsreciting mantras.
b. SyoAipan: SyoAipanisageometric pattern drawntoward evil spirit oneleventh day of child birth.
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2. Marriage: Threetypesof chaukiesareused to perform ceremoniesof marriage.
a. AcharyaChauki: Thegroomisawaysaccompanied among othersby hisown Pandit or Acharya.
The Pandit isgiven more prominence than even thefather of thegroom. So aspecial Chauki ismade
for him. A Swastikaismade on it with red colour. Thelotus and other auspicious symbolssuch asa
bel, aconch shell, and sometimes even 2 parrotsare painted around the Swastika.
b. Vivaah Chauki: Theseat isspecialy prepared for the occasion of marriage. Thewooden seat is
provided by the groom’s side and the background colour is yellow. A hundred petalled lotus is drawn
over thesurfacewith two parrotson thetop left s de- symbolic of an advanceinformation of thearrival
of thebeloved.
c. Dhuli Arghya Chauki: ThisChauki ismainly madeto welcome bridegroom. In the olden days
bridegroom usually arrived during the evening or “Godhuli”, at the time of sunset or Twilight. Since the
groom represent “Narayan”, so he is generally greeted with devotion. His dusty feet are carefully
washed beforethe pujaashe standson asmall stool or chauki.

d. Jyoti Patta: Inthehills of Kumaon, among the Brahmin and Sah familiesthereisapractice of
drawing a ‘Jyoti’ at a wedding or a sacred thread ceremony. In earlier times, “Jyoontis” were murals
painted on the walls of rooms where religious ceremonies took place. “Jyoonti” is the local word used
for the Jeev Matrikas - MahaLaxmi, Maha Saraswati and MahaKali.

3. Fegtivals Thesearemade on occasionsof variousritualsand festivalslike asfollows:
a. DurgaThapa: TheDurgaThapais painted on paper by thewomen of Kumaon for DurgaPujas.
ThisThapaor paintingishighly complex. This Thapadepictsseverd locd deitiesaongwith themany-
armed Durgawhoridesthelion.
b. Lakshmi Yantra: Inthehillsof Kumaonasin other partsof India, thegoddessof wedth, Lakshmi,
isworshipped during thefestival of Diwai Kdi Puja. Theidol isplaced on the spot wherethe Pujawill
takeplace.
c. Janmashtami Patta: Thisisspecidly prepared for theworship of lord Krishnaonthe occasion of
hisBirthday.

Abovevariousformsarevery important for socio-cultura aswell asreligiouspoint of view. Traditionaly
apansaretemporary art formsand fade away with time. It isnecessary to preservethistraditiona artin many
creativeart formsto saveit for thenext generation.

Tools and Raw Materials

Itsdetailsareasgivenintheblow tableno. 4:

TableNo -4
SI. | Material Use
1. | Cow Cow dung solution is used as the base
Dung coat before red clay coating.
2. | Geru Red clay solution applied on the floor |
as a base before painting the Aipan |75
design. '
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3. | Rice Solution of rice paste and water |
Paste through which Aipan design is painted.

4. | Brush Traditionally, aipans are created
through fingers; but now, a painting
brush is used to paint the Aipan motifs.
Sometimes the handmade brushes are
made with a simple bamboo stick and a
piece of cotton wrapped on it.

Aipan Tradition and the Motifs Used in its Creation

Figure4: Aipan Creation Method

TheAipan art iscreated by women, and the knowledge i s passed down through generationsfrom
mothersto daughters. The cresation of the aipan beginsand endswith thedot. Thedot, whichisplacedinthe
center, isbelieved to symbolizethe center of theuniverse. From thiscenter, al other linesand patternsemerge
that indicate the changing nature of theworld around it.

TheAipanistraditiondly drawnfor ceremoniesof birth, marriage, and many other festiva sthroughout
theyear. The painting patterns differ for each ceremony, occasion and according to the deity.

Themotifsand designsareinspired by thereligiousbeliefs of the community and the natural resources
around them. They generally include conch shells, vines, flora patterns, swastikas, footprints of goddesses,
geometric designsand figures of gods and goddesses. Thelinear linesdrawn in theaipan symbolizetheritua
or festiva for which thedifferent combinationsof aipan are painted.

The kitchen’s wall is painted with animal motifs. At wedding times Aipans are made from Turmeric and
Vermillion. Theentranceto the homeisdecorated with good luck patternsand many timesarejust vertica
whitelines. These des gns are nowadays painted on greeting cards, wall hangings and other products. Aipan
isdrawn by villagewomen folk who makethese beautiful designs. They passon thistraditionto ther daughters
and daughters-in-law, to preservetheculture.
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Aipan Creation Process
Thecreation processfollowed for making an aipanisasstepsfollows:

Step Process
I. | As per the tradition, the floors and walls are [ 4

first cleaned with cow dung liquid (cow dung | 5% ==

mixed with water) to make the place dustproof.

But in modern times all houses do not apply

cow dung solution due to cemented walls and |

floorings it is done especially on the floors. |

. Later when it dries one circle is made with
Geru (red clay solution) on which Aipan work
is done when it is fully dried.

[11. | In the meantime, the rice is taken (which is
soaked overnight) and ground into a fine paste
(either with mortar or in a grinding machine)
and checked for proper consistency. The rice
paste should not be too slurry or too thick, it
should be free-flowing.

IV. | Once the coat of Geru is dried, the artisan
swiftly draws the design patterns in rice paste
using her finger.

Resurgence of Aipan Art Form

In the month of December, 2019, Minakshi Khati started “Minakriti”, the Aipan Project, which aims to
reviveAipan art. Thousands of commissioned work orders have been completed so far under the project.
Thisproject isactivein Kumaon to provideincome earning opportunity to thewomen of rura families. The
project employswomen from such househol dswho produceai pan and deliver bulk orderstotheir customers.

The Government of Indiahas established the Uttarakhand Handloomsto protect the domestic producers
of variouscultural and religious products such asAipan Kaa.

To protect the domestic producers of various cultural and religious products such asAipan art, the
Government of Indiaestablished the Uttarakhand Handloom and Handi crafts Devel opment Council (UHHDC)
in 1860 under the Societies Registration Act, 1860. It amsto generate continuous employment opportunities
by promoting domestic art products.

The Government of Uttarakhand decided in 2015 that art depicting Aipan would be acquired for
display in government officesand buil dings. Someof thegovernment buildingsinclude Garhwa Mandd Vikas
Nigam (GMVN), Kumaon Mandal VikasNigam (KMV N) and Uttarakhand Power Corporation Limited
(UPCL). Thedecision wastaken by the state tourism department headed by Harish Rawat.

“Cheli Aipan” isa government initiative to promote Aipan art; with an aim to promote the local art form
of Uttarakhand and encourage artists, Aipan Resort was establi shed in Chopta, Rudraprayag, Uttarakhand.
Theam of theresort isto showcaseloca artin oneplaceand practiceit initsraw form. Formed by ateam
of young entrepreneurs, theresort hasbeen quite successful in promoting theart even before non-Uttarakhand

people.

Gl Tag: TheKumauni Folk Art Aipan hasbeen awarded with Gl certificate by Government of Indiain
September, 2021.
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Dr. Brijesh Swaroop Katiyar

Conclusion

Aipanfolk atisapictorial presentation of postsusedinvariousrituasrelated to culturd, religiousand

lifeof Uttarakhand. Thetraditiona and dl-encompassingfolk art of Uttarakhandisthestrong foundation of its
culture and religious outl ook; undoubtedly, since ancient timesthere has been aninextricablelink between
theseart formsinthecultura, religiousand variousritua sof humanlife. In the present times, theimportance
and relevance of Aipan art forms hasincreased even more; because now thisart isnot limited only with
religiousor ritua sactivities, but thewomen of Uttarakhand havegivenit anew identity by connecting it with
commercial activities. On the basisof which it would befair to say that Aipan folk art can proveto bea
suitable medium to make women empowered and saf-reliant in that area.
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